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Edward Chambré Hardman

Born 1898, near Dublin
Died  1988, Liverpool

Margaret Hardman

Born 1909
Died 1969,  Liverpool

Landscape and Portrait Photographers

They became the leading portrait photographers 
In Liverpool from 1920s to 1960s

Landscape Photographers of distinction
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Early Work



1st prize in American 
Annual of Photography in 1927

Gold medal in major London exhibition 1927

‘within the pictorialist tradition with soft focus 
and shimmering reflections'

Copyright National Trust

Early Work



Hardman was committed to a Pictorial approach from 
the 1920s to the 1940s.

To secure acceptance for the leading annual 
exhibitions (e.g RPS, London Salon) a photographer 
had to conform to the practice of the Pictorialist style 

– theory advanced by Henry Peach Robinson 
in ‘Pictorial Effect in Photography’ (1869).

In this, he taught photographers how to think like 
painters, using some of the same basic rules of 
composition.   He advocated combining negatives to 
achieve more interesting pictures.   It also became 
popular to ensure the photo did not have any parts in 
‘sharp focus’. 

Copyright National Trust

Early Work



(WALES)

In a lecture to the RPS in 1955 
entitled “Exhibition Quality: some 
ways of attaining it”

Hardman referred to his collection of 
soft focus lenses which numbered 
fourteen. 

Early Work
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Justin Mimms

Contemporary Landscape 
Photographer

with a kind permission from Justin Mimms

Jitka Brynjolffssen

https://www.justinminns.co.uk/



Who is Justin Mimms
• Professional landscape photographer, specialising in capturing 

atmospheric images of East Anglia for clients which include the 
National Trust. 

• When not behind the camera himself, Justin runs group workshops 
in East Anglia, for the National Trust Forestry Commission and 
Royal Photographic Society as well as leading photography tours to 
locations around the world.

• He has books published*, writes to photographic magazines and 
speaks at Camera Clubs (that is where I met him)

• His Images regularly do well in competition; last year 3 of his images 
were commended in the Landscape Photographer of the Year.

• *his Book “Photographing East Anglia” will be published early 2019







Justin’s rules for landscape 
photography

• Get up early – catch the 
light 40 minutes before 
sunrise

• Light is everything
– sidelight

• Compose yourself – keep 
it simple
– Rule of third, diagonal
– Lead in
– Repetition - or break the 

pattern
– Framing
– Something different

• Be prepared
– Visit places beforehand
– If at first don’t succeed try 

again

• Choose the right lens
– Wide angle- foreground 

interest
– Get close -Fill the frame 

• Slow down 
– long exposures, filters

• Shoot in Raw



Get up early



Use the light



Composition - simple, leading lines, repetition



Be prepared - choose the right time - sea in or out?



Long Exposures  -  for example -enhancing  skies



My Pictures – from a course
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Landscape 

Photographers: 
John Blakemore  

 
Brian Human 

 



Rocks & Tide, Friog, North Wales, 1977  



John Blakemore – Early Years 1 
• Born Coventry  1936 
• Influenced by Family of 

Man, Edward Steichen, 
1955-63 



John Blakemore – Early Years 1 

• 1960s freelance 
documentary 
photographer 

• Black Star Agency 
• Working in 

Coventry 

Queen Street, February 1965 



John Blakemore – New Directions 

• Emerging interest in 
landscape 

• 1970 Derby College 
of Art 
 

• Landscape 1970-81 
• Five aspects of his 

photography 
 



1. Three Rs: Relationship 
• Working in place for a 

period of time to 
develop a relationship 
with it 

• Project based way of 
working 

Lynch Clough, 1971 



1. Three Rs: Relationship 
  

Sound of the Sea, Friog, Wales, 1977 



1. Three Rs: Recognition 
• Recognising what 

you want to 
photograph 

• Saying ‘yes’ to 
something  that 
triggers the wish to 
photograph 
 

Rockpool, Froig, North 
Wales 1970s 



1. Three Rs: Realisation 
• The process of 

getting the picture 
• The interlinking  

actions that are 
picture making 

• Monochrome silver 
• Large format 
• Slow  and multiple 

shutter speeds 

Location and date ? 



1. Three Rs: Realisation 

 

From the Lela Sequence, c. 1978 



2. Capturing Processes 1  
• Impact of time 
• Physical 

metamorphoses 
• Moments of 

precarious poise 
• Landscape as energy 
• Energy as 

positive/negative 
force 

 

Boulders of Moss, Ulva, Isle of Mull 



2. Capturing Processes 2  

Wounds of trees 

 

Location and date ? 



3. Focus on Details 
• Small details 
• Some loss of scale 
• Retain sense of 

energy and force 
 

 

From the Lila sequence 



5. Sombre Image  
• Small, dark silver 

prints 
• Selenium toned 
• A lament for the 

landscape  
• Reflects  JB’s own 

angst and inner 
workings 

Lynch Clough from sequence 
All Flows 



Blakemore’s Mantra 
• ‘What is the nature of 

this invisible thing 
called light whose 
presence calls 
everything into view – 
except itself’,  Catching 
the Light, Arthur 
Zojanc 

 
• JB wants to take 

photographs that 
transcend the subject 
and become about light 
 

Afon, Wales, 1978 



Post 1981 & Recent work 1 
• Tulips   
• Constructed, chimerical 

landscapes,  

Amergen – The Garden In 
Winter, 1991 



Post 1980 & Recent Work 2 
• Photo books, e.g. 

Seduced by Light, 
Cloud Diary 

• Intimate landscapes 
 


